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Cowboy Music 

 

Today's Mexican music and Country Western music both have their roots in the same first 

cowboy-vaquero sitting in front of the campfire strumming his guitar on a moonlit night 

lamenting a love story about a beautiful young girl. When Gene Autry died in October 

1998, the media touted him as the first singing cowboy. Not so! When he was born in 1907, 

there had already been at least a dozen generations of singing vaqueros live and die before 

him. The guitar was imported from Mexico, and what eventually came to be known as 

Country Western music originally started out as English language versions of Mexican 

songs. Anyone with an ear for music appreciation and particularly those who are 

Spanish/English bilingual need not read the history books to notice the many similarities 

between American Country Western music, American Vaquero-Spanish Country Western 

music, and the country western music of all the Americas from Mexico south.  

The first instrument that comes into mind when we think of cowboy music is the guitar. On 

the Spanish guitar are played the western ballads and upon examination it becomes clear 

that notwithstanding the universal themes of humanity, western ballads are strikingly 

similar to the Mexican corridos, songs of the Vaquero. Gene Hill, in his book Americans 

All, Americanos Todos, examines 2 popular examples; Anoranza Press, Albuquerque, NM, 

1997. The nonsensical verses of English country western songs at the end of each refrain 

recover their original messages with little correction in the original Spanish version.  

The Old Chisholm Trail  

Come along boys and listen to my tale, 

I'll tell you of my troubles on the old Chisholm Trail, 

Com-a-ti-yi yippy, yippi-yea, yippi-yea, 

Com-a-ti-yi yippi, yippi yea. 

With a twenty-dollar horse and forty-dollar saddle, 

I'm a-goin'down South with longhorn cattle, 



Com-a-ti-yi yippi yea, yippi yea, 

Com-a-ti-yi yippi, yippi yea. 

With my foot in the stirrup and my seat in the saddle, 

I'm the best wild cowboy that ever rode astraddle, 

Com-a-ti-yi yippi, yippi yea, yippi yea, 

Com-a-ti-yi yippy, yippi yea. 

Translation From Spanish Language  
Com-a-ti-yi yippi, yippi yea, yippi yea,  

  Spanish - Como esta alla epa, epa eh, epa eh?  

  English - How are things over there? Hey, eh?  

Yippi-yi yea, yippi-yi-yo,  

  Spanish - Epa eh alli, epa eh yo,  

  English - Hey, over there, Hey, it's me!  

Yippi-yi-yo ca-yea,  

  Spanish - Epah eh alli, epa eh i yo,  

  English - Hey over there you're gonna' fall.  

Yippi-yi yea, yippi-yi yo,  

  Spanish - Epa eh alli, epa eh i yo,  

  English - Hey over there, Hey, it's me,  

Yippi-yi yo ca-yo  

  Spanish - Epa eh alli, epa eh callo'  

  English - Hey over there! Oh! He's fallen!  

         Another very common nonsensical cowboy verse makes sense in it's original Spanish 

verse: "Tumbling Tumbleweeds" - Same Translation;  

Yipp-yi yea, yippi-yi yo,  

Yippi-yi yo ca-yea,  

Yippi-yi yea, yippi-yi yo,  

Yippi-yi yo ca-yo.  

 



A study of many of the ancient dance steps of Mexico's various regional variations of Ballet 

Folklorico reveals bits and pieces which were eventually to show up in American country 

western dance styles. Even the Western Square dance finds it's origins in the northern 

Mexico dance style of the cuadrilla or cuadrille dance. The French term for back to back, 

dos-a-dos, and Spanish term for two-by-twos, dos y dos should be familiar to the square 

dancer who knows the meaning of the do-si-do. The holler, yips, and "ahooahs" 

characteristic of the old west cowboys are not as common in recent modern Country 

Western songs but have not diminished even slightly from its original place in Mexican 

music to this day.  
1. Historic struggles of the people from whom America borrowed the cowboy culture are reflected 

in many ballads and songs of the vaquero, as illustrated by Enrique R. Lamadrid in his book 

Pastores Y Vaqueros.  In one of his examples, he notes that, “the romantic notions of the cowboy 

and the “winning of the West” have obscured both the Hispanic origins of ranching traditions and 

the reality of the inter-cultural conflict as “El Norte,” or northern Mexico, was politically and 

socially transformed into the “Great Southwest.”   The Mexican American war made the dreams of 

Manifest Destiny into reality.  Although the Treaty of Guadalupe Hidalgo provided protections 

for land ownership, most Mexican Americans were dispossessed of their land.  This defiant struggle 

for land and ultimately cultural identity is also expressed in ballads and songs.”  One example La 

Madrid provides is the following which ironically rings like so many American cries to fight 

against oppression and for liberty, in this case the Americans find themselves as the oppressors of 

liberty and ownership of land. 

 
INDITA DE MANUEL B. OTERO                           INDITA BALLAD OF MANUEL B. OTERO 

-Edwin Chavez Berry, of Tome, New Mexico & Andres Lujan, of Torreon, New Mexico, 1956 

 

AY INDITA DE DON MANUEL B.,                           OH, INDITA OF DON MANUEL B., 

RESIDENTE DEL LA COSTANCIA,            RESIDENT OF COSTANCIA, 

POR DEFENDER TUS DERECHOS                                CHORUS FOR DEFENDING YOUR RIGHTS 

TU SUFRISTE MUERTE SIN CAUSA!                         SUFFERED DEATH WITHOUT CAUSE! 

AY, INDITA DE DON MANUEL B.,                         OH, INDITA OF DON MANUEL B., 

RESIDENTE DE LA COSTANCIA,                           RESIDENT OF COSTANCIA, 

POR LIBRAR A TU NACION                              CHORUS FOR LIBERATING YOUR NATION 

TU SUFRISTE MUERTE SIN CAUSA!                         SUFFERED DEATH WITHOUT CAUSE! 

 

DICE MAUELITO OTERO               MANUELITO OTERO SAYS 

CON SU PALABRA DE HONOR;                    1            WITH HIS WORD OF HONOR; 

-WHITTIER, ENSENAME EL DERECHO                            -WHITTIER, SHOW ME THE WARRANT 

PARA ENTRAR A MI POSESION;                            BY WHICH YOU ENTER MY POSSESSIONS; 

QUE SI YO TENGO DERECHO,                            FOR IF THE LAW IS ON MY SIDE, 

NO QUIERO TENER CUESTION.-                            I DON’T WANT TO HAVE A QUESTION.- 

    CHORUS 

AHI WHITTEIR LE RESPONDIO                            THERE WHTTIER RELIED TO HIM, 

DE COLERA PERSUADIDO,      2             PERSUADED BY HIS ANGER 

-DERECHO NO TENGO YO,               -I HAVE NO RIGHT 

NI NUCA LO HE CONOCIDO;                             NOR HAVE I KNOWN OF IT; 

TU SOLO SALES DE AQUI               ONLY YOU LEAVE HERE 

O A ESTA ARMA ESTAS RENDIDO.-              OR BY THIS GUN YOU WILL BE SUBDUED.- 

    CHORUS 



-ANTE DIOS PONGO MI QUEJA                 -BEFORE GOD I PLACE MY COMPLAINT 

Y AL SUPREMO TRIBUNAL                 3                AND BEFORE THE SUPREME TRIBUNAL 

QUE SE HA DE ANDAR MI QUERELLA                  THAT MY QUARREL SHOULD HAVE COME 

ANTE UNA CORTE MARCIAL,                   BEFORE THIS COURT MARTIAL, 

QUE MI MUERTE FUE SIN CAUSA   THAT MY DEATH WAS WITHOUT CAUSE 

Y ME DERECHO LEGAL.                   AND MY RIGHTS LEGAL. 

    CHORUS 

DON CARLOS POR SU FORTUNA   DON CARLOS BY HIS LUCK 

SIN SUS ARMAS SE ENCONTRO                 4                          WITHOUT HIS ARMS HE FOUND HIMSELF 

Y AL MISMO PUNTO QUE YO                 AND IN THE SAME SITUATION AS MYSELF 

SIN ESPERANZA NINGUNA.                WITHOUT A HOPE. 

    CHORUS 

DON ANRIQUES POR LA VIDA                 DON ANRIQUES PUT HIS LIFE ON THE LINE 

Y EN DEFENSA SE METIO;       5               AND CAME TO THE DEFENSE; 

!AY, QUE DOCTOR TAN VALIENTE,                 OH, WHAT A BRAVE DOCTOR, 

NI PER ESO SE RINDIO!                  NOR FOR THAT WOULD HE YIELD! 

    CHORUS 

-DONA ISABELITA BACA,                  -DONA ISABELITA BACA, 

Y ADIOS, MADRE DE AFLICCION,     6  FAREWELL, MOTHER OF AFFLICTION, 

ADIOS, ELOISA LUCINDA,                   FAREWELL, ELOISA LUCINDA, 

TU DERMANO DON SALOMON;                  YOUR FROTHER DON SALOMON; 

TU SERAS LA PROTEGIDA,    YOU WILL BE PROTECTED, 

SIENDO EL TU ADMINISTRADOR.   WITH HIM AS YOU ADMINISTRATOR. 

    CHORUS  

DE LOS LUNAS Y TOME                   FROM LOS LUNAS AND TOME 

DEL TORREON Y DEL MANZANO,          7  FROM TORREON AND MANZANO, 

TAMBIEN LOS DE PUNTA DE AGUA                 ALSO THOSE FROM PUNTA DE AGUA 

ACUDEN A MI LLAMADO,                  COME ANSWER MY CALL, 

A DEFENDER ESTA ESTANCIA,                   TO DEFEND THIS ESTATE, 

!QUE LUGAR TAN DESGRACIAADO!   WHAT AN UNHAPPY PLACE! 

    CHORUS 

ADIOS ELOISA LUCINDA,                   FAREWELL, ELOISA LUCINDA, 

SE ACABO TODO TU HABER,  8                ALL THAT YOU HAD IS FINISHED, 

CON UNA GRANDE FATIGA                  WITH GREAT ANGUISH 

LO LLEGARON A SABER.                 THEY CAME TO REALIZE IT. 

    CHORUS 

 

THE FIRST CATTLE DRIVES IN THIS COUNTRY BEGAN WITH THE JUAN DE ONATE JOURNEY FROM 

ZACATECAS, NEW SPAIN/OLD MEXICO TO THE KINGDOM OF NEW MEXICO IN 1598 WHEN THE SPANISH 

COLONIZERS BROUGHT 5,400 HEAD OF SHEEP AND 1,200 HEAD OF CATTLE.  THE SALE OF LIVESTOCK 

MADE MANY A RANCHER FABULOUSLY WEALTHY.  CORRIDAS, SHEEP AND CATTLE DRIVE TRAFFIC WENT 

BACK AND FORTH BETWEEN MEXICO AND NEW MEXICO.  AFTER THE MEXICAN-AMERICAN WAR WHEN 

THE INDIANS WERE CONFINED TO RESERVATIONS, AND THE BUFFALO WERE GONE, THE DEMAND FOR 

MEAT ON THE EAST COAST AND LARGE GOVERNMENT CONTRACTS TO FEED THE MILITARY SHIFTED THE 

DIRECTION OF CATTLE DRIVES FOR THE VAQUERO OF THE SOUTHWEST FROM NEW MEXICO AND TEXAS 

NORTHEAST TOWARD MISSOURI AND WEST TOWARD CALIFORNIA.  THIS CORRIDO WAS SUNG IN TWO 

VERSIONS.  THE NEW MEXICAN VERSION OF THIS BALLAD HAS A TRAGIC THEME TOUTING THE DANGERS 

OF THE WORK; A MOTHER LAMENTS THE DEATH OF HER SON.  THE TEXAN VERSION HIGHLIGHTS THE 



RIVALRY OF THE ANGLO-AMERICAN COWBOYS VERSUS THE MEXICAN VAQUEROS, SINGING THE PRAISES 

OF THE SUPERIOR SKILLS AND DARING OF THE MEXICAN VAQUEROS. 

 

EL CORRIDO DE KANSAS THE BALLAD OF KANSAS 

  -ADOLFO MAES, CANJILON, NEW MEXICO, 1949 

 
CUANDO SALIMOS PARA KANSAS  1 WHEN WE WENT TO KANSAS 

CON AQUELLA NOVILLADA,   WITH THAT HERD OF CATTLE, 

!AY, QUE TRABAJOS PASAMOS   OH, WHAT WORK WE HAD 

POR AQUELLA LLANDA!   ON THAT ENLESS PLAIN! 

 

COMO LAS NUBES ERAN TAN PRIETAS 2 THE CLOUDS WERE SO BLACK 

Y SIN ALCANZAR EL CORRAL,   AND WE COULDN’T RACH THE CORRAL, 

LOS TRUENOS ERAN TAN RECIOS  THE THUNDERBOLTS WERE SO LOUD 

QUE NOS HAICAN LLORAR.   THAT THEY MADE US CRY. 

 

CINCO MIL ERAN LOS NOVILLOS 3 THE CATTLE NUMBERED FIVE THOUSAND 

LOS QUE IBAMOS A LLEVAR;   WHICH WE HAD TO TAKE; 

ENTRE QUNCE MEXICANOS   AMONG FIFTEEN MEXICANS 

NO LOS PUDIMOS DOMINAR.   WE COULD NOT CONTROL THEM. 

 

BAJAMOS AL RIO GRANDE,   4 WE WENT DOWN TO THE RIO GRANDE, 

NO HABIA BARCO EN QUE PASAR.  THERE WAS NO BOAT IN WHICH TO CROSS. 

EL CAPORAL NOS DECIA,   THE FOREMAN SAID TO US, 

-MUCHACHOS, SE VAN A AHOGAR.  BOYS, YOU’RE GOING TO DROWN. 

 

LOS VAQUEROS LE RESPONDEN 5 THE COWBOYS REPLIED 

TODOS EN GENERAL,    ALL TOGETHER, 

-SI SOMOS DEL RIO GRANDE,   -BUT WE ARE FROM THE RIO GRANDE, 

DE LOS BUENOS PARA NADAR.   OF THE ONES THAT KNOW HOW TO SWIM. 

 

EN EL VALLE DE PALOMAS  6 IN THE VALLEY OF DOVES 

SALIO UN NOVILLO HUYENDO.   A STEER WENT ASTRAY. 

EL CAPORAL LO LAZABA    THE FOREMAN LASSOED HIM 

EN SU CABALLO BERRENDO.   ON HIS SPOTTED HORSE. 

 

LA MADRE DE UN VAQUERO  7 THE MOTHER OF A COWBOY 

LE PREQUNTA AL CAPORAL,    ASKED THE FOREMAN, 

-?QUE RAZON ME DAS DE MI HIJO?  -WHAT NEWS HAVE YOU OF MY SON? 

QUE NO LO HE VISTO LLEGAR.   FOR I HAVEN’T SEEN HIM ARRIVE. 

 

SENORA, YO LE DIJERA   8 LADY, I WILL TELL YOU 

PERO HA DE QUERER LLORAR,   BUT IT WILL MAKE YOU WEEP, 

SU HIJO LO MATO UN NOVILLO   A STEER KILLED YOUR SON 

EN LAS TRANCAS DE UN CORRAL.  AGAINST THE LOGS OF A CORRAL. 

 



SI SEGUIMOS COMO VAMOS  9 IF WE KEEP ON AS WE GO 

Y COMO VAMOS SEGUIMOS,    AND GO AS WE KEEP ON, 

AQUI SE ACABO CANTANDO   HERE IS ENDED THE SINGING 

LOS VERSITOS DE UN VAQUERO.  OF THE VERSES OF A COWBOY. 

 

EL CORRIDO DE KIANSAS THE BALLAD OF KANSAS 

  -AMERICO PAREDES, BROWNSVILLE, TEXAS, 1930’S 

 
CUANDO SALIMOS PA’ KIANSAS  1                    WHEN WE LEFT FOR KANSAS 

CON UNA GRANDE CORRIDA,                   WITH A BIG CATTLE DRIVE, 

GRITABA MI CAPORAL:                         MY FOREMAN SHOUTED;   

-LES ENCARGO A MI QUERIDA.-   -TAKE GOOD CARE OF MY BELOVED.- 

 

CONTESTA OTRO CAPORAL:          2                 ANOTHER FOREMAN SHOUTS:  

-NO TENGAS CUIDADO, ES SOLA;   -FEAR NOT, SHE HAS NO OTHER LOVES; 

QUE LA MUJER QUE ES HONRADA                 FOR IF A WOMAN IS VIRTUOUS    

AUNQUE VIVA ENTRE LA BOLA.-    NO MATTER IF SHE LIVES AMONG MEN.- 

 

QUINIENTOS NOVILLOS ERAN,   3                THERE WERE FIVE HUNDRED STEERS,  

TODOS GRANDES Y LIVIANOS,                  ALL LARGE AND SWIFT, 

Y ENTRE TREINTA AMERICNAOS   AND BETWEEN THIRTY AMERICAN COWBOYS 

NO LOS PODIAN EMBALAR.                   THEY COULDN’T BUNCH THEM UP. 

 

LLEGAN CINCO MEXICANOS,  4                 FIVE MEXICANS ARRIVE,           

TODOS BIEN ENCHIVARRADOS,      ALL WEARING GOOD CHAPS,              

Y EN MENOS DE UN CUARTO DE HORA                 AND IN LESS THAN A QUARTER HOUR 

LOS TENIAN ENCERRADOS.                        THEY HAD THEM PENNED UP.    

 

ESOS CINCO MEXICANOS       5                 THOSE FIVE MEXICANS 

AL MOMENTO LOS ECHARON,                              IN A MOMENT PUT IN THE STEERS, 

Y LOS TREINTA AMERICANOS          AND THE THIRTY AMERICANS        

SE QUEDARON AZORADOS.                      WERE LEFT ASTONISHED.           

 

LOS NOVILLOS ERAN BRAVOS,  6              THE STEERS WERE VICIOUS, 

NO SE PODIAN SOPORTAR,                    IT WAS VERY HARD TO HOLD THEM, 

GRITABA UN AMERICANO:                 AN AMERICAN SHOUTED:   

-QUE SE BAJE EL CAPORAL.-                 -LET THE FOREMAN GO INTO THE CORRAL.- 

 

PERO EL CAPROAL NO QUISO  7               BUT THE FOREMAN DIDN’T WANT TO 

Y UN VAQUERO SE ARROJO;                  AND A VAQUERO TOOK THE DARE; 

A QUE LO MATARA EL TORO          FOR THE BULL TO KILL HIM       

NOMAS A ESO SE BAJO.                   THAT’S ALL HE MANAGED TO DO. 

 

LA MUJER DE ALBERTO FLORES 8               THE WOMAN OF ALBERTO FLORES 

LE PREGUNTA AL CAPORAL;                 ASKS THE FOREMAN;          

-DEME USTED RAZON DE MI HIJO               -GIVE ME WORK OF MY SON 



QUE NO LO HE VISTO LLEGAR.-                FOR I HAVEN’T SEEN HIM RETURN.- 

 

-SENORA, YO LE DIRIA   9               -LADY, I WOULD TELL YOU, 

PERO SE PONE A LLORAR;                 BUT I KNOW THAT YOU WILL CRY; 

LO MATO UN TORO FRONTINO                 HE WAS KILLED BY A BLAZE FACED BULL 

EN LAS TRANCAS DE UN CORRAL.-   AGAINST THE RAILS OF A CORRAL.- 

 

YA CON ESTA ME DESPIDO  10               NOW WITH THIS I TAKE MY LEAVE 

POR EL AMOR DE MI QUERIDA,                 BY MY SWEETHEART’S LOVE, 

YA LES CANTE A MIS AMIGOS                 I HAVE NOW SUNG FOR MY FRIENDS 

LOS VERSOS DE LA CORRIDA.                 THE VERSES OF THE CATTLE DRIVE. 

 
 


